






The Star of All Things,  Y.M.H.A. News, August 1915

Some of Meyer Wolfe’s earliest acclaim was for his drawings published in The Nashville Y.M.H.A. News. In this cartoon, 

Meyer, or “Mike” as friends called him, pokes fun at his varied activities, including his job as a store window dresser.

Image courtesy of Tennessee State Museum



Nashville Tennessean and the Nashville American

May 21, 1918

A protégé of Tennessean political cartoonist and future 

Pulitzer winner Carey Orr, Wolfe moved to Chicago in 

1917 and briefly attended the Art Institute. When his 

studies were upended by World War I, he returned to 

Nashville where this drawing was published, noting 

him as “the pupil of Carey Orr.”



Untitled (Tennis Match)

Pen and ink

c. 1922

From roughly 1918 to 

1926, Meyer Wolfe worked 

in New York as an 

illustrator for a newspaper 

syndicate. This pen and ink 

drawing is an example of 

his commercial artwork 

from the period. Through 

his illustration work Wolfe 

saved enough money to 

travel to Europe in 1926.

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe.





Sketchbook

1919

Based on its handwritten date and 

cover inscription, this collection of 

sketches is from Wolfe’s enrollment at 

New York’s Art Student League. The 

book contains live model drawings 

from his studio classes as seen in the 

example of a “20 Min –” timed exercise.

Courtesy of Tennessee State Museum



Sketchbook

1927

This book of drawings made during 

Wolfe’s 1927 trip to Europe includes a 

quick rendition of an outdoor café.

Courtesy of Tennessee State Museum



Sketchbook

1930s

This collection of loose drawings 

contains scenes Depression era 

Nashville, including a subtle sketch of 

sculptor William Edmondson at 

work.

Courtesy of Tennessee State Museum
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Sketchbook
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contains scenes Depression era 
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of sculptor William Edmondson at 
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Courtesy of Tennessee State Museum



Sketchbook

1930s

Also a collection of Nashville 

drawings, this book is an example of 

how Wolfe worked to document 

figures and scenes for future prints 

and paintings. 

Courtesy of Tennessee State Museum





Untitled (Tunisian City)

Oil on canvas

1927

After “stifling” art classes in 

Paris, Wolfe left for southern 

France to study landscape 

painting on his own. By late 

1927 he was in North Africa 

where he completed this view 

of the ancient Islamic city of 

Kairouan. Rendered in an 

Impressionist style, this 

painting may have started as an 

exercise. Upon Wolfe’s return 

to the United States in 1928, 

the piece was featured in his 

first exhibition held at 

Nashville’s Carnegie Library on 

Capitol Hill. 

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



Tunisian Bride

(Arab Girl in Wedding 

Dress)

Oil on canvas

1927

According to Wolfe, his 

adventures abroad made 

him feel confident in his 

ability to be an artist. He 

was thirty years old when 

he completed this intimate 

portrait of a young Tunisian 

woman that became a 

centerpiece of his 1928 

Nashville exhibition. 

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



Nashville Banner

November 15, 1928

Wolfe’s first solo exhibit was in late November 

1928 at the downtown Carnegie Library. Featuring 

work from his recent trip abroad, one reviewer 

called it “the best single exhibition ever held in 

Nashville.” In this article, one of Wolfe’s former 

instructors, Michel Jacobs, tells a Nashville lecture 

audience they “will be justly proud of Mr. Wolfe, in 

equal measure with the Parthenon at Centennial 

Park.”

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Louise Dahl-Wolfe

Mrs. Ramsey, Tennessee Mountain Woman

1932

In 1932 the Wolfes moved to a remote 

area of the Smokey Mountains to work. 

While there, Louise made photographs of 

local residents, developed in a makeshift 

darkroom powered by the battery of a 

Ford Model-A. After a friend of a friend 

shared her work with Vanity Fair editor 

Frank Crowninshield, this image was 

published in November 1933, launching 

Dahl-Wolfe’s professional career.

Courtesy of the Center for Creative 

Photography, Arizona Board of Regents



Louise Dahl-Wolfe,  Apples, Gelatin silver print, 1931

Inspired by San Francisco photographer Anne Brigman, Louise Dahl began making photographs in the 1920s. By 1933 

she and Meyer were married and living in New York, where her portfolio, including a print of this still life, was reviewed 

by Harper’s Bazaar. The organic shapes of the image recall the seminal photography of Edward Weston, whom the 

Wolfes met in 1930. Louise Dahl-Wolfe joined Harper’s as a fashion photographer in 1936

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Louise Dahl-Wolfe

At Alfred Starr’s Theater, The Bijou, 

Nashville, Tennessee

1932

Meyer’s old friend Alfred Starr was a 

theatre-chain executive when Louise 

Dahl-Wolfe visited one of his downtown 

theatres and made this photo. The young 

man in the portrait may have resided in 

Meyer’s former Capitol Hill neighborhood. 

Five years later, this image was included in 

Photography 1839-1937 – the first 

photography exhibition at the Museum of 

Modern Art. 

Courtesy of the Center for Creative 

Photography, Arizona Board of Regents



Red Eye’s Hall

1934

According to Meyer Wolfe, 

“Red Eye” was the African 

American owner of a dance 

hall on Cedar Street 

(Charlotte Avenue) near 

Nashville’s Capitol Hill. 

Described as a “delightful 

entertainer” and “colorful 

character,” Red Eye was also a 

baseball fan, and “rarely missed 

a game” at nearby Sulphur Dell 

park. A center of light-hearted 

entertainment, his night club 

was the subject of one of 

Wolfe’s first Nashville inspired 

lithographs. 

Courtesy of Cheekwood Estate & 

Gardens



Tuesday-Othelia, Lithograph, 1934

Othelia Butts was a laundress employed by Wolfe’s mother on Tuesdays. A portrait of strength, Othelia appears in a 

number of his works, This image, along with Red Eye’s Hall and Vanderbilt Clinic, are among the labor related prints and 

drawings in the Ben and Beatrice Goldstein Foundation Collection at the Library of Congress. 

Courtesy of Dr. and Mrs. Lawrence K. Wolfe





Man Calling, Charcoal, 1942

This charcoal portrait of a Nashville resident was likely a study made in preparation for a subsequent lithograph 

printing and oil painting. 

Courtesy of Cheekwood Estate & Gardens



Man Calling, Lithograph, 1944

Prints from the Man Calling series, like this one, were included in numerous American drawing and print exhibitions of 

the 1940s –including high profile shows at the San Francisco Museum of Art, at the Los Angeles County Museum, and 

Library of Congress.

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Man Calling, Charcoal, 1938

This oil painting in Wolfe’s Man Calling series was tragically destroyed in a 2008 fire.

Courtesy of Tennessee Historical Quarterly





Untitled (Railroad Bridge), Oil on canvas, 1938

In a scene near Nashville’s Capitol Hill, Wolfe depicts the sun setting behind the railroad bridge that still spans Jo 

Johnston Avenue near Tenth Avenue North

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



I Hide My Face Before 

the Lord

Lithograph

1935

This religious scene from 

Nashville was included in 

the 1942 Artists for Victory 

Exhibition at New York’s 

Metropolitan Museum.

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



Spruce and Gay St

Lithograph

1934

In an unpublished memoir, 

Meyer Wolfe identified 

Nashville’s “red light districts” 

(sic) as “confined largely to 

several streets north of the 

city” –including Spruce and 

Gay Streets near the State 

Capitol. Recalling his 

childhood, he said, “I knew 

these streets intimately since 

they were all on my paper 

route…my weekly collection 

was on Saturday morning so 

there was hardly a soul 

stirring and the houses were 

quiescent as a graveyard. 

When I rang the doorbell 

only the maid was up and 

about, and it was she who 

paid me my 10 cents for the 

week.”

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



Women Bathing

Lithograph

1937

Wolfe described one bathing 

spot along the Cumberland 

River as having “a perfect 

sandbar, the most fun was 

swimming to ride the shallow 

waves behind a passing 

steamboat.”

Courtesy of Cheekwood Estate 

& Gardens



Mooney’s Place

Lithograph

1936

Alcohol was prohibited in 

Tennessee from 1909 to 

1933, and so it is possible 

Mooney’s Place was a new 

drinking establishment when 

depicted in the mid-1930s.

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



Baptism, Lithograph, 1934

Remembering warm summers along the Cumberland River, Wolfe wrote, “The negro churches performed their 

Baptisms on Sunday afternoons when there was no activity on the wharf.”

Courtesy of Cheekwood Estate & Gardens



Vanderbilt Clinic, Lithograph, 1939

One of Wolfe’s best known prints, this crowded scene from Vanderbilt Hospital evokes the resignation of weary 

people waiting to be helped. 

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Going Home, Lithograph, 1939

Possibly returning from a long day of work, a man carries firewood as he walks with two women through a North 

Nashville neighborhood.

Courtesy of Cheekwood Estate & Gardens



Untitled

(Figure in a Landscape)

Oil on canvas

1934

Courtesy of Tennessee State 

Museum



Piano Player

Oil on masonite

1944

Meyer Wolfe loved music 

and as known for his singing 

ability. Piano Player was 

completed during World 

War II, and could be a 

portrait of a Nashville 

musician or possibly 

someone the Wolfes knew 

in Manhattan

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe





Letter

November 27, 1939

The World’s Fair Department of 

Contemporary Art informs Wolfe 

that one of his submitted works 

had been selected for purchase. 

Courtesy of Tennessee State Museum



Purchase Receipt

December 27, 1939

The painting Vermont Ruin is today in the collection of the University of Minnesota

Courtesy of Tennessee State Museum



Letter

March 21, 1940

The Works Progress Administration 

(WPA) acknowledges Wolfe’s print 

shipment to Nashville and 

mentions his friend Alfred Starr 

assisting with publicity for a public 

exhibition.

Courtesy of Tennessee State Museum



Catalog, The Artist Guild showing Meyer Wolfe and Charles Cagle

April 1940

This first exhibition by the Nashville Artist Guild was sponsored by the WPA, and took place on the campus of 

today’s Vanderbilt Peabody College of Education.

Courtesy of Tennessee State Museum



Exhibition Catalog

1934

In 1934 Wolfe entered four 

lithographs in Salons of America’s 

unjuried exhibition, including 

Tuesday-Othelia and Red Eye’s Hall.

Courtesy of Tennessee State Museum



Exhibition Catalog

American Art Today

National Art Society

1939

Courtesy of Tennessee State Museum



Exhibition Catalog

1942

During World War II, Wolfe 

contributed two prints to this 

gigantic 1942 show at New York’s 

Metropolitan Museum.

Courtesy of Tennessee State Museum



Exhibition Catalog

1946

After the war, Wolfe placed two 

lithographs, Man Calling and 

Women Bathing, in this 1946 San 

Francisco exhibition.

Courtesy of Tennessee State Museum



Exhibition Catalog

1965

In the summer of 1965, the 

Southern Vermont Art Center was 

the site of Meyer Wolfe’s first all 

sculpture exhibition.

Courtesy of Tennessee State Museum







Harper’s Bazar

March 1943

This Harper’s cover featuring 

eighteen-year-old model Laruen 

Bacall got the attention of 

Hollywood director Howard 

Hawks – leading to Bacall’s 1944 

film debut in To Have and Have 

Not with Humphry Bogart.



Harper’s Bazar

June 1953

Louise Dahl-Wolfe’s bold use of 

color is seen in this cover image 

of 1950s super-model Jean 

Patchett at the Alhambra Palace 

in Spain.



California Desert

Gelatin silver print

1948

According to Louise 

Dahl-Wolfe, “This was 

actually a fashion shoot 

for bathing suits but I 

got the model to pose 

nude for me; she had to 

put the towel around 

her head against the 

burning heat of the 

Mojave.”

Courtesy of Dr. and Mrs. 

Lawrence K. Wolfe



William Edmondson

1937

Nashville sculptor William 

Edmondson was the subject of 

numerous portraits by Louise 

Dahl-Wolfe. In addition, she and 

Meyer brought his work to the 

attention of Museum of Modern 

Art (MoMA) director Alfred Barr, 

Jr. In 1937, Edmondson became 

the first African-American to 

have a one-artist show at MoMA. 

Image courtesy of the Center for 

Creative Photography,  Arizona 

Board of Regents



Suzy Parker by the 

Seine, Costume by 

Balenciaga, 1953

With an artist 

sketching in the 

foreground, this 

fashion plate is from 

one of the Dahl-

Wolfe’s many location 

shoots in Paris.

Image courtesy of the 

Center for Creative 

Photography,  Arizona 

Board of Regents



Orson Welles, 1938

This portrait of 

Welles was made 

the same year as his 

famous radio 

adaptation War of 

the Worlds, just prior 

to his 1941 film 

masterpiece Citizen 

Kane.

Image courtesy of the 

Center for Creative 

Photography,  Arizona 

Board of Regents



Japanese Bath

1954

In her 1984 book, A 

Photographer’s Scrapbook, 

Dahl-Wolfe noted the Asian 

backdrop of this image was 

constructed in a New York 

studio.

Image courtesy of the Center 

for Creative Photography,  

Arizona Board of Regents



Mary Sykes in Puerto Rico

1938

“People say I was demanding, 

and I guess I did drive my 

models hard. I was teased by 

my models for saying ‘Hold it! 

Hold it!’ All the time. I suppose 

I stormed a lot, but in the end, 

we’d all have a drink together.”

- Louise Dahl-Wolfe

Image courtesy of the Center for 

Creative Photography,  Arizona 

Board of Regents







A Photographer’s Scrapbook

1984

In the mid-1980s St. Martin’s Press published 

an overview of Dahl-Wolfe’s photography, 

accompanied by her description of the 

selected images. On pages 88-89 she 

comments on “Mike’s” (Meyer’s) 

contributions to the backgrounds of her 

photo shoots, specifically referencing the 

April 1958 Harper’s spread he helped to 

create.





Exhibition program

1980

This program was issued to visitors at the 

opening reception of Louise Dahl-Wolfe’s 

Cheekwood exhibition in the summer of 

1980.

Courtesy of Tennessee State Museum





Dior’s Workroom - Paris, Charcoal, 1951

Meyer assisted Louise on many of her photography trips abroad during the 1940s and 1950s. This scene from the 

Parisian house of fashion designer Christian Dior was likely sketched on location.

Courtesy of Cheekwood Estate & Gardens



Dior’s Workroom - Paris, Oil on canvas, 1951

Based on the previous charcoal sketch, this subsequent painting colorfully presents the Christian Dior seamstresses at 

work. 

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Conversation (The Socialists), Oil on canvas, 1951

With a whimsical nod to the cafés of Europe, Wolfe liked to call this painting, “The Socialists.”

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Untitled

Wood

c. 1970

Evoking classical ruins, this sculpture was 

exhibited several times in the 1970s – most 

notably at his 1979 retrospective. 

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Untitled

Wood

c. 1970

A larger example of Wolfe’s use of 

exaggerated form, the organic figures of this 

vertical sculpture appear to be wearing 

crowns.

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



The Shawl

Oil on canvas

1948

The story behind The Shawl remains 

a mystery, but the stylized portrait is 

an example of Wolfe’s new direction 

as he moved away from the 

American Regionalist style. 

Courtesy of Tennessee State Museum



To My Beloved

Pastel

1958

Meyer gave this drawing to Louise to mark 

their 30th wedding anniversary. Despite a 

few difference through the years, the 

couple were ever devoted to one another. 

Courtesy of Tennessee State Museum



Untitled 

Wood relief

c. 1960

This relief sculpture by Wolfe is a 

good example of Wolfe’s later 

fascination with exaggerated organic 

forms. 

Courtesy of Dr. and Mrs. Lawrence K. 

Wolfe



The Girls

Oil on canvas

1961

Courtesy of Tennessee State Museum



One and All II, Oil on canvas, 1972

Produced in a series advocating social harmony, this painting of four diverse profiles is a colorful glimpse into Meyer 

Wolfe’s gentle wish for a better world. 

Courtesy of Tennessee State Museum



Reflections of a Lifetime, Opening Invitation, 1979

With this 1979 retrospective, Meyer Wolfe’s artistic journey arrived full circle. Tennessee was the site of his first one 

artist show in 1928, and the Nashville Artist Guild had featured him in their first exhibition in 1940. Some of Wolfe’s most 

striking work was inspired by Nashville. When a journalist asked him about his considerable career, he modestly replied, 

“Both my painting and lithography give me my greatest source of pain and pleasure… I have had very little acclaim but 

continue to work nevertheless.” Meyer Wolfe would continue to make art for the sake of art until his passing on June 9, 

1984.

Image courtesy of Tennessee State Museum



Untitled

(Mother and Child)

Composite materials and paint

c. 1960

Courtesy of Dr. and Mrs. Lawrence K. Wolfe



Untitled

(Female with Upraised Clasped 

Hands)

Mahogany

1952

Handcrafted in natural proportion, this 

seemingly elated figure is an early example 

of Wolfe’s three dimensional art. 

Courtesy of Tennessee State Museum



Untitled

(Louise)

Bronze

c. 1960

This bronze portrait of Louise was among 

the works displayed at the Wolfe’s country 

retreat in Frenchtown, New Jersey.

Courtesy of Dr. and Mrs. Lawrence K. Wolfe




